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TRANSLATION PECULIARITIES OF
METAMORPHOSIS FROM LINGUOCOGNITIVE AND
LINGUOSTYLISTIC STANDPOINTS

The current research attempts to explore metamorphosis in
translation in the framework of linguocognitive and linguostylistic
perspectives. The action research is conducted on the fairy tales
by Lewis Carroll “Alice’s Adventures in Wonderland” and “Through
the Looking-Glass”. Theoretical review is carried out based on
Chesterman’s Local translation strategies and Moskvichova’s model
of metamorphosis. The outline of the study profoundly dwells upon
the stylistic and cognitive nature of metamorphosis. In this
connection conversion of the transformative into the transformed
in line with the cause and the verb markers/predicates summarize
the notion of conversion and transformation. Within such an
approach metamorphosis can be acknowledged as propensity of
the fairy tale to get rid of tropes, an inclination to neutralize or to
literalize tropes at the expense of the deliberate renewing of their



FULAG Gy pwuhw dhowqquiht hwdwjuwpwuh Ne 1, 2022

worn, hackneyed semantics. Hence, from the stylistic point of view
the application of cognitive metamorphosis in fairy tales gives the
story a power push forward realizing the literal sense of a figurative
expression.

Keywords: linguocognitive, linguostylistic, metamorphosis, the
transformed, transformative, verb marker, translation.

Introduction

Researchers from all over the world are becoming increasingly interested in
the idiosyncrasies of the complicated process of translating a piece of literature
from one language to another. This explains why a large number of academics
have been increasingly interested in performing research that show the process
of translation from a cognitive standpoint. The integration of cognitive science
into translation research has resulted in an interdisciplinary link between translation
and cognition. The study aims at creating a solid empirical foundation that
underpins the establishment of a robust cognitive model of translation due to the
merging of translation and cognition. However, in cognitive research, the asym-
metrical focus on producers and receivers has been considered, and it emphasiz-
es the fact that the necessity of examining how translated texts are reconstruct-
ed every time the product is read, viewed, and received has been overlooked in
the literature (Chesterman, 1997, pp. 57-60).

An assessment of Chesterman’s explanation of translation impacts on the read-
er, reveals the critical necessity of cognitive processing analysis in the reception
of translation. In this sense, Chesterman’s model of Local Translation Strategies
has become a cornerstone for this research. Chesterman claims in his book “Me-
mes of Translation” that the taxonomy of translation tactics might be reduced to
a single category, i.e. change something. In this vein, after completing the first
translation of a certain string of text, the translator frequently discovers that it is
insufficient for a variety of reasons. As a result, Chesterman divides local transla-
tion strategies into three categories: semantic, syntactic, and pragmatic. Syntactic
strategies are local methods that change the grammatical structure of TT in rela-
tion to the source language. Syntactic strategy was not considered in the data
analysis because the study focuses on pragmatic and semantic strategies. The
article zooms on pragmatic and semantic tactics, which frequently pinpoint the
translator’s overall plan for conveying the author’s intended meaning (Chesterman,
1997, pp. 101-104).

The following subcategories of pragmatic and semantic techniques were used
in the context of our study:

« Semantic strategies -Synonymy, Trope Change, Hyponymy

«  Pragmatic strategies —-Cultural Filtering, Explicitation, Addition

Metamorphosis has been the subject of debate within the field of Translation
Studies in recent decades, primarily in regard to translatability, and has subse-
quently addressed the challenges from a variety of perspectives (contextual, de-
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scriptive, and cognitive) and in relation to diverse types of discourse (Mandelblit,
1995, pp. 483-485). Metamorphosis was predominantly researched by philosophers,
rhetoricians, literary critics, psychologists, and linguists until recently. Studies of
metamorphosis are increasingly being placed within large, comprehensive frame-
works of human cognition, communication, and culture. The fundamental theories
on metamorphosis and their rhetorical position must be mapped out in order to
translate metamorphosis. Nonetheless, literary and artistic metamorphosis has been
the topic of increasingly extended research, and in-depth research is currently
underway. In their book “Metaphors We Live By,” G. Lakoff and M. Johnson decode
the evidence of metamorphosis’ conceptuality. People constantly employ the
notion of ‘Causation’ in the mental structure of the material world and cultural
reality, thus they emphasized it as the cornerstone of human thinking (2003,193).
With the support of metamorphosis as a religious and mythological notion, the
concept of ‘Causation,” the basis for human thoughts, emerged with the slow
evolution of society and human cognition from the archaic period. This concept
is expressed in current civilization by the frequent transitions in actual life (by
turning on or off the light, opening the door, etc). (2003, pp. 70-75).

Various conceptual frames are used by some critics, while others outline the
corpus of literary metamorphosis in full depth, and yet others conduct ongoing
study on the topos or motif of literary metamorphosis (Jakobson, 1980, pp. 71).

Metamorphosis is a prominent topic of discussion in a number of recent re-
search as a tropological issue. Metamorphosis, along with hyperbole and metaphor,
is an ancient stylistic device that can be applied to a variety of folklore and lit-
erary genres. In 1930, several rhetoricians such as Bachelard, Bakhtin, and Jakob-
son embarked on the first theoretical investigations of literary transformation.
Metamorphosis as a stylistic strategy is not well studied in contemporary linguis-
tics. Furthermore, the tropological status of metamorphosis is complex and has
been the subject of academic debate. A number of scholars have questioned the
rhetorical autonomy of metamorphosis, claiming that metamorphosis is defined as
the text proclivity to eliminate tropes, as well as a predisposition to literalize
tropes at the expense of meaning.

In this regard, Brunel argues that metamorphosis is, after all, just a metaphor
apparently depicting something else while revealing the similarity of the changed
self - a kind of comparison between various states of being - metamorphosis thus
suggests an event that leads to something that isn’'t completely different from
what was previously known (Mikkonen, 1996, p. 3). Metamorphosis is also defined
by the availability of a sense of an event or an act in this figure: metamorphosis
is a metaphor that provides a sense of vertical or horizontal continuity. In this
regard, Le Guern asserts that metamorphosis is a metaphor, but one that has been
destroyed. He further adds that when objects or beings are contrasted, they are
not divided by a barrier of diverse identities, as in metaphors, but are simply two
states (as it were, the before and after) of the same entity (Le Guern, 1981, pp.
28).
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Another viewpoint is that of Russian linguist Rosenthal, who compares meta-
morphosis to metaphor, claiming that metamorphosis is far more colorful and
dynamic than metaphor. It is also more categorical than simile, reflecting the
transition from one state of being to another, whereas metaphor and simile rep-
resent the outcome (Posenrtanp, 2013, p. 329). In this vein, Arutyunova argues
that metamorphosis and metaphor must be identified clearly. She also claims that
metamorphosis removes the subject role, leaving only his ‘werewolf,” and demon-
strates the transformed reality. Significantly, it is an occurrence, a phenomenon,
or a moment that pervades the overall development of the plot (ApyTtioHoBa, 1990,
pp. 296-298). It’s worth noting that the link between metamorphosis and metaphor
implies that all metaphors use metamorphic logic in their comparisons and links
between things (Massey, 1981, pp. 190-192).

The paradoxical status of metamorphosis as a motif inhibits considerations of
subjectivity and how it is represented in literature, along with the relationship
between knowledge and textuality. A closer look indicates that metamorphosis as
a symbol for intertextuality, as well as a symbol of both selection and combination,
can be read to represent textual production and reading, including the interrela-
tionships and combinations of diverse textual forms (Jakobson, 1990, pp. 115-133).
Much theoretical discussion has centered on this particular and apparently con-
trasting tropological position of metamorphosis. The fact that when something
‘metamorphically’ transforms into something other, some aspect or a sense of the
residue of sameness is typically retained is what makes metamorphosis imposing
as a motif. As a result, in terms of a metaphor as a structure, the building of the
new shape would simply yoke together two things to create a third. As long as
all of these meanings are preserved in the target text during the translation pro-
cess, the translation product is one of the ‘identifying-function-embedded’ cate-
gories (Tomlinson, 1983, p. 25).

Metamorphosis, as a literary device, serves both transfigurative and transferal
purposes in fairy tales. By transforming a hero into animals, the transfigurative
role of metamorphosis is specified by the transformation of the appearance of the
fairy hero, endowing him with fairy enormous power and strength (an instrument
or a helper). The removal of the fairy hero to the other place of life is the trans-
feral function of transformation. In this regard, the analytical approach to inves-
tigating metamorphosis in various linguistic paradigms demonstrates the idea of
metamorphosis as “transformation or taking on a new shape” (Chenetier, 1992,
pp. 383-400). The study of current metamorphosis theories has led to the recog-
nition of metamorphosis as a multicomponent structure containing aspects of the
transformative, transformed, causer, and verb markers/predicates. In fairy tales,
numerous words with various meanings indicate the transformative, transformed,
and causer components; the verb markers/predicates of metamorphosis are verbs
with the semantics (meaning) of transformation, revival, and change; shifting from
one condition into another (MockBnuéBa, 2015, pp. 87-108).
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the causer of metamorphosis
the transformative » the transformed
verb markers/predicates of metamorphosis

Metamorphosis, as depicted in fairy tales, stands out and arouses special
interest. The tropic status here is one-of-a-kind. Metamorphosis in fairy tales,
according to Jivanyan, is a specific theme that belongs more to the story than to
the fairy tale rhetoric. Metamorphosis can be considered as a genre-defining device
in some respects. It’s no surprise that “Metamorphosis” or “The Golden Ass” is
the name of one of the earliest and most famous collections of fairy tales created
by the Roman fairy tale writer Lucius Apuleius (Jivanyan, 2007, p. 50). The fairy
tales by George MacDonald are particularly interesting in this regard. Based on
Chesterman’s model of Local Translation Strategies, the current study exposes the
linguistic and cognitive idiosyncrasies of metamorphosis in translation.

Research Questions

The research posits the following questions:

« How do the linguocognitive features of metamorphosis affect the quality
of a fairy tale translation?

- How well do source and target texts convey linguistic cognitive differences?

« How can Local Translation Strategies foster translation metamorphosis
disclosure?

Research Method

The methodological basis of this research aims at observing profoundly
translation peculiarities of metamorphosis through linguocognitive and
linguostylistic approaches which reveal the latent perspectives of the very stylistic
device more explicitly.

The selected fairy tales “Alice’s Adventures in Wonderland” and “Though the
Looking Glass” have enthralled readers for over a century to get a clear picture
of multi-dimensional identifying function of metamorphosis. The bizarre dream
realms of Wonderland and the Looking-Glass realm are full of surprises: a newborn
turns into a pig, time stops during a ‘crazy’ tea party, and a frantic game of chess
transforms seven-year-old Alice into a queen. These remarkable stories, replete
with stylistic devices particularly metamorphosis and boundless imagination, blend
joyful nonsense with melancholy moments of longing for childhood innocence.
The extensive usage of metamorphosis, which is a fundamental basis for linguistic
and cognitive models of metamorphosis, exemplifies Lewis Carroll's elusive and
subtle style. The transformative, transformed, verb markers/predicates, and causer
are the four components of the fairy tale metamorphosis paradigm (the cognitive
bases of metamorphosis conveys the idea of transformation in the cognition of
the writer). Metamorphosis entities are defined through the intentional utilization
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of metaphor, simile, and personification, which have significantly contributed to
fairy tale poetics. Due to the peculiarity of transformation as a style device, the
fairy tale gets new layers of meaning and rhetoric among those artistic elements.
In terms of research, it’s fascinating to see how the author generates a sequence
of images through extraordinary transformations, not only highlighting the
language and stylistic character of metamorphosis but also introducing it in the
translation from a linguocognitive perspective.

Data Discussion

In Alice in Wonderland, the subject of change operates on two levels. The
requirement of Alice’s transformation is established inside this constraint, in order
to be liberated from the shackles of the figure and shape and search for her actual
identity, avoiding her captivity to a societal built identity. Metamorphosis is
characterized by extreme transformation, which leads to conflict with oneself. It
splits, interrupts, and presents Alice, fragmented into bits, to the illogical, to the
admission, ‘I don’t know who I am.” In Wonderland, the transformation develops
and discloses whatever the regular world of Victorian England hides, the divided
identities and shattered lives.

The excerpt from the fairy tale provides a pure example of metamorphosis
expressed by simile:

“What a curious feeling!” said Alice; “I must be shutting up like a telescope.
And so it was indeed: she was now only ten inches high, and her face
brightened up at the thought that she was now the right size for going
through the little door into that lovely garden. First, however, she waited
for a few minutes to see if she was going to shrink any further: she felt a
little nervous about this; “for it might end, you know”, said Alice to herself,
“in my going out altogether, like a candle. I wonder what I should be like
then.” And she tried to fancy what the flame of a candle is like after the
candle is blown out, for she could not remember ever having seen such a
thing. (p. 28)

— Uw fuy ypuupophuwly qqugnud £, — gqnskg Uphup, — Lupébu
owydpnid G hEnwnhypaulih udwi:

Gy ppnp: Gw nupdwy ypwup dunpiuwswh, b nldpp wwyswnwguy
wye tpphg, np pupl wpnkt dhoyp wyi sunhupte L, np Glupnnui
wiliglilsy thnpphly notihg ni dipily gbnuepbupy wwpipkqp: Fuyg b wybuybu
uwwubg Up pwiuh pnyk' hwdngbyni, np uyjiu sh hnppuwtinud:ULY Ly
nwqwwwhwp ipudlg. «buly Gpl wuwbu pwpniuwlyph, dndh whu
bhwijbd-Yybpowbwd:  Llpwppphp L, pigf Gudwifbd  bu  wyb
duwdwawlpy: bw hnpdbg wuaplybpuguly, pl hsyhupl §jhuh pngp
Undh hwugskinig htapn: buspwi np hhpnid Ep, Epplp udwl pwu skp
pbuly Ypwupnid: (Lo 30)
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The main protagonist undertakes premeditated metamorphosis in this
paragraph, which forms cognitive connections between Alice’s desire to become
smaller in size and the picture intending to explicitly convey her thoughts, namely
Alice’s shift into a tiny creature, which is simple in action and structural in
conceptualization. According to the metamorphosis model, the transformational
element is ‘the girl Alice, * while the verb marker/predicate is ‘shutting up’ and
the transformed element is ‘ten —inch- high girl’.

The supernatural appears as an expansion of a rhetorical figure, giving its literal
connotation a figurative expression. On the one hand, investigating aspects of
metamorphosis articulated through a range of stylistic methods, particularly simile,
is intriguing. The proposed stylistic feature, on the other hand, selects one
metacognition to make sense of a more abstract conceptual notion: the
transformation of the girl is compared with a telescope that is shutting up
(6wdYnn htinwn hwnwy).

Despite the inherent limitations in any method of concept transfer, literary
translation, particularly English-to-Armenian translation, is regarded to be a
continuous endeavour. In this setting, the translation of metamorphosis makes an
evocative word more conspicuous. Furthermore, the latter reveals metamorphic
elements that affect not only the language but also how various readers see the
fairy tale vertical setting. As a result, translation becomes a powerful tool for
bringing dormant cognitive patterns together.

So it is not unreasonable to believe that Carroll does not depict the process
of metamorphosis by inserting the element, the transformed of the personage. In
reality, there is a spark of knowledge in Alice’s increase and decrease of size.

“Come, my head’s free at last!” said Alice in a tone of delight, which
changed into alarm in another moment, when she found that her shoulders
were nowhere to be found: all she could see, when she looked down, was
an immense length of neck, which seemed to rise like a stalk out of a sea
of green leaves that lay far below her. (p. 41)

— dbpouytiu gnifuu wquntigh, — UYjhuh nipwjunipjuup suth
squp, puwyg whw, hwonpn YJuypljwuht, tpp sjupnnugun] ntuut)
nuubinp, Upw nipwfunipiniup hnfudbg mwguwwh: buy tpp gus tuytig
gbinuhu puwthyws Juuws wmbtpbutiph Ynywmh dhohg dwnwpuh udwu
ybp Ep funjuunid dh huuywuu tpun yhq:(p. 36)

The transformation in above-mentioned passage reveals that Alice is speculating
on the possibilities of her shapeshifting. The Armenian translation shows the
adoption of the Synonymy technique. The given paragraph encompasses the
transformation marker ‘rise’, which is translated as ‘ytp junjwiuw)]’ in Armenian.
The word ‘rise’ has an Armenian direct counterpart ‘pupdpwuwj]’, which
intensifies the affect of the sentence. The synonym chosen by the translator
conveys Alice’s transformation more vicariously.
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All the possible transformations that Alice undergoes are a form of discovery
that reveals fairy tale rhetoric, making the fairy tale dramatic and captivating, and
decodes psychological and philosophical aspects of Carroll’s subjective modality.

Alice’s neck » stalk out of a sea of green leaves
to rise

Alice crouched down among the trees as well as she could, for her neck kept
getting entangled among the branches, and every now and then she had to stop
and untwist it. After a while she remembered that she still held the pieces of
mushroom in her hands, and she set to work very carefully, nibbling first at one
and then at the other, and growing sometimes taller and sometimes shorter, until
she had succeeded in bringing herself down to her usual height. (p. 48)

Uhup gifuwhwly, Jupeubng puynid bp swnbph dhony, npnyhlapl yhqp
thwpwpynid Ep aininbphie b pwpniiwdy juwbg Ep wnunid wpdwllgnt uwyu: Lps
wug hjpplig, np pnniugpubiph Ul uniuyh lipnpubp G duwgly U qgnipnipjudp
gnpdh waguy* Yékny Ukl Up dknph wwypwnhyp, by dintu, dbppe bpliupkyng,
bippe jupdwuwgny, dptsl np hwonnylig wwpulipti hwuwlu punniuby: (o 52)

the causer of metamorphosis
mushroom
the transformative »the transformed
Alice verb markers/predicates of metamorphosis Alice’s height
growing shorter and taller,
bringing herself down to

The causer of metamorphosis ‘mushroom’ has anticipated impact since Alice
is left with a serpentine neck. There is a situational irony at play here which
enables Alice to change her size rather than merely, psychologically, ‘grow up’.
Nevertheless, Alice undergoes a similar metamorphosis. As a matter of fact, she
resents the fact that she is anyone other than who she hasalwaysbeen. With the
regard to the translation the elements of the causer ‘wwuwwnhlutp’ carries
strategy of Explicitation whilst the latter is missing in the original text. Yet the
translator succeeds conveying the original text and imposes on reader as the
authentic one. Admittedly, another noteworthy element in this excerpt is the verb
marker ‘bring down to usual height’ which is translated ‘Gwjuyjhu hwuwlu
punniuti’. Diving into the content the translator unveils the author’s cognitive
and linguistic metamorphosis which is an evident example of strategy of Synonymy.

She took her off the table as she spoke, and shook her backwards and forwards
with all her might. The Red Queen made no resistance whatever; only her face
grew very small, and her eyes got large and green: and still, as Alice went on
shaking her, she kept on growing shorter - and fatter - and softer - and rounder
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- and - and it reallywasa kitten, after all. (p. 11)

Wu funuptipnu wutijimu wtu Y hup pwpdpugptig upwu nt wdpnno nidny
pwth nykg: Ul (@wgnihhtu skp nhdwnpnud: ‘bpw nbdpp hnppugwy, wspbipn
Jwju pugytightt nt uuws gnuu unwgwu: Uhus Uphup swupniuwynid Ep guglyy
upwu, (Fwugnihhu thnppuwumd Lp, hwunwund, thwthuund, Yinpuunid
b..dbtpowytiu thhuhyh YEpyupwup punnmubg:(ke 13)

In the given paragraph Alice targets the Red Queen trying to make a kitten
out of her. This example embarks on the metamorphosis process, which continues
with the verb markers such as ‘grow small’, ‘get large’, ‘keep growing’, ‘grow
shorter, fatter, softer, rounder’. With the addition of the last marker, the
metamorphosis process is complete. Gradation is a major aesthetic component in
this piece, as it is due it that transformation is realized. It uses comparable
metaphorical pictures to underline the passage emotional impact. Repetition
appears to be an essential component of gradation in this case. The availability of
climax makes the current metamorphosis both linguostylistically and
linguocognitively coloured and retains the authenticity of the original text. The
translator whether deliberately or not implemented strategy of Addition: the
transformation marker ‘4Gpyuwpwup punniutig’ in the target text unfolds and
finalizes the process of metamorphosis.

the transformative > the transformed
Red Queen verb markers/predicates of metamorphosis kitten
grow shorter, fatter, softer, rounder

“Can you row?” the Sheep asked, handing her a pair of knitting-needles as
she spoke. “Yes, a little - but not on land - and not with needles” Alice was
beginning to say, when suddenly the needles turned into oars in her hands, and
she found they were in a little boat, gliding along between banks: so there was
nothing for it but to do her best. (p. 25)

-fChwwnpty upnn tu, - dh qnuyqg omn dklubnyg Uhuht hwpgpbg
(sfjuwpp. -Uyn, dh phs, puyg glimuhtu wyu L oynintipny ....- pugwwpnid Ep
Ujhup, tpp hwuluwnd gyminbtpp upw dtnpnud phtinh ytipwoytighu. Lwennrn
Jupljwuhtu wmbuwy, np hptup quuynid Gu thnpphy twjwynid, npu whtiph
tpuwjupny hwunwpun wnwye Etp uwhnid, ntunh wuhpwdtyn tp dhwyu
phunupty: (b 27)

In the given passage the author obviously makes the reader anticipate
metamorphosis when knitting needles turn into oars in Alice’s hands. In terms of
rhetorical status metamorphosis in the aforementioned extract can be considered
as an extension of simile in the text. In this regard, the simile can be considered
as a reduction of metamorphosis from the linguocognitive perspective.
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the transformative » the transformed
knitting needles verb markers/predicates of metamorphosis oars
turn into

In this context the given metamorphosis sheds light on the poetics and rhetoric
of fairy tale from a new, specific angle.

The Queen was no longer at her side - she had suddenly dwindled down
to the size of a little doll, and was now on the table, merrily running round
and round after her own shawl, which was trailing behind her. (p. 51)

[Pwgnihhu wyjiu Ynnphu skp. Lw hwulups nupdwy thnpphly
inhliuphh  dbonypule U uljubg wpunyd Juqyqly ubnwuh  Ypw
guiblwinuny  pouly pp qiuwpnpp, nppownsh whu e Lpo pidl
htaplipg (Lo 58)

The author investigates the symbolic link between self and object through
cognition. In this excerpt the Queen’s transformation into a doll is explored from
the cognitive perspective to adapt and re-adapt herself in diverse and specific
ways, to modify one’s notion of Self as an ongoing creative activity.

The selected fragment illustrates an example of strategy of Explicitation. The
verb marker ‘dwindle down’ is somewhat deviated from its denotational meaning
as the author preferred to translate the expression ‘rpupduy thnpphYy whyuhyh
utionipjuu’ instead of ‘ujwuqbg’, ‘thnppwgwy’ trying to leave the deduction to
the reader.

the transformative > the transformed
Queen verb markers/predicates of metamorphosis little doll
dwindle down

Conclusion

To sum up, the Local Translation Strategy and metamorphosis model were
effective tools for revealing the linguocognitive aspects of metamorphosis within
the context of the fairy tale. Based on the results of the current study, Explicitation,
Addition and Synonymy are among the most common Semantic and Pragmatic
methods used in the translation process. Furthermore, the semantic strategy of
Synonymy outweighs, particularly when it comes to pragmatic strategies.

The investigation of both original and translated patterns, as well as a detailed
assessment of the theoretical basis of metamorphosis, allowed for the explicit
depiction of metamorphosis as a rhetorical device merged with personification,
metaphor, and simile. As previously said, the linguocognitive features of
metamorphosis are intimately tied to the story thread and rhetoric; additionally,
it should be viewed as the result of the translator’s cognitive evaluations as well
as the author’s distinct style and boundless imagination. The reader is given
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indications to investigate implications that the fairy tale may reveal beneath the
surface via a thorough understanding of metamorphosis. In light of metamorphosis
translation, it was discovered that the cognitive model of metamorphosis is made
up of the primary components that express the transformational, transformed,
and causer in the fairy tale.

Table 1. Elements of the Model of Metamorphosis in the Fairy Tale

The causer
mushroom
desire
The transformative Ui Verb' T LT The transformed
predicates
Alice rise A ten-inch high girl
Alice’s neck arow 1Stalk out of a sea of green
eaves
Red Queen turn kitten
Knitting needles turn into oars
Queen dwindle down little doll
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Gypwupw dhowgquyhti hwdwjuwpwuh opwp kqruubph U gqpulwinpu
wuphnup U Gphwup wlypwlwy hwdwjuwpwah Gypnwwlwi (Eqguubph U
hwnnpnugrpui pulrupplaph pupgluingeyui plungeyui b ypwlphlugh
wuphnuh nngbitup, pwhwuppwliui guprupinuubph phluwdm

Ly hwugl' irirna. mkhitraryan@ysu.am

Thwuw Swypnyw

Gplwuph whipwluwiy hwdwjuwpwiuh Gypnywlwiu (Ggruubph L
hwnnpnulgrupui pulupplaph pupgdwingeyui plungepui b ypwlphlugh
wuphnuh nuuwfunu

ky.hwuglk' diana_hayroyan@ysu.am

YernueNiviihMa-3UL (CUMrGFUTLILEY
UHTLRLUEQUESUNREBNRLLEML LE2d Uatui201Wulty
Stulvusnhuvhg

Unyu hnnwoéh opownwjutipmd thnpd L wipynid ntuntduwuhply Yepuguw-
thnfunipiniup (hgudwuwsnnujuu wnwuduwhwnnipniuubph mbuwuy-

niuhg wugihwgh htinhuwy Lnthu Lbpnih «Uhup hpwpputiph wpfuwphnid»
U «Ujhup huybnt wpfuwphnid» htiphwputipnid: Stuwlwu uniph nuuntduaw-
uhpnipjwu b ophuwlutiph Ytpnidnipjuu punphhy huwpuwynp £ nununid
Ytpwuwithnfunipiniup punipwgpt] npytiu ndwlwu huwp b nhunwpyb wyu
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bphuw Ujuhpwpjuu, thwuw dwypnjw

pwunguwunipjuu dtio: Muntduwuhpnipjuu tywwnwlny wnwuduwgyty tu
Ytpwuwithnfunipjntut ndwlwu huwph npny ophuwlubtp, Wtpuwuwgyly tu
ytipghtutiphu pupguwuwlwu mwpptpuyutpp hpkug Ybppnisnipyniautpny
pungstiny (tqudwuwsnnujuu wuwblunp: Uapwwthnjunipiniut ngwjuu
huwph pupguuuwluu nwpptipuyutpp hwdbdwnyl) Gu puwgnph htim' ytip
hwubint udwuniejniuutint ni mwppbpnipniuutpp, husybu twb puguwhwy-
wbnt puwugph b pupguwunipiuu dhol tnwo jhqudwuwsnnuljuu wnwud-
uwhwwnnipjniuubpp:

Chduwpwnbp.  Ytpywihnfunipiniu, jEqudwuwsnnnipiniu, nawljwu
huwn, pupguuuwljuu wnwudtwhwnmnipniuubn:

Hpuna MxuTapsaH

Houenm kaghedpbl UHOCMPAHHDIX SA3bIKOS U Aumepamypuvl MesrcoyHapoOH020
yHusepcumema Eepasusi, Oouenm pakyipmema e8ponelickux A3bikos u
kommyHukayuu Epeganckoeo eocydapcmeeHHoe0 yHugepcumema, kanouoam
¢unonoceuueckux Hayk

Oa. adpec: irirna.mkhitraryan@ysu.am

lnana AriposiH

Ipenadasamens paxyrvmema esponelickux s3bik08 U KOMMYHUKQUUU
Epesanckoeo eocydapcmeeHH020 yHUgepcumema

9a. adpec: diana_hayroyan@ysu.am

NEPEBOJYECKUE OCOBEHHOCTH METAMOP®03bl C
JIMHFTBOKOTHUTUBHOU TOYKH 3PEHUA

Hacrosimias crarbs MOCBSIIIEHa UCCIIEJOBAHUI0 OCOOEHHOCTEeH MeTaMopgo3bl
C JTMHTBOKOTHUTUBHOW TOYKH 3PEHHUsI B CKadKaX JETCKOI'0 aHIVIMHCKOrO IUcaTersl
JIptonca Koappomna “Tlpekmtoyenus Amuchl B Ctpane Yynec” u “Anmca B 3azep-
Karbe'’, a TaKKe BbISIBIIEHUIO HEKOTOPBIX 0COGEHHOCTEH ee repeBofa. B pesyrbrare
HCCIIeIOBaHNs TEOPETUYECKOro MaTepvaria M aHalh3a IPUMEPOB CTaHOBUTCS
BO3MOKHBIM OMKCaTh METaMOP( 03y KaK CTHWIMCTUYECKHUH MTPUEM U PAaCCMOTPETh
ee B Iepesofe. HekoTopble nMpuMepbl CTUIMCTHYECKOIO MpHeMa MeTaMopgo3bl
ObUTM BBIOESIEHBI U TpPeCcTaB/IeHbl UX IepeBefleHHble BEPCHUH C UX aHaIM3aMH.
[lepeBefeHHbIE BEPCUM CTHITHUCTHUECKOTO ITpHEMa MepTaMopd03bl CPaBHUBAIOTCS
C OpWUIMHAIIOM, YTOGBbI HaWTHU Pa3/IM4Ms U CXOACTBA, a TAKKe 4YTOObI BbISIBUTHb
JIMHI'BOKOTHUTHBHBIE 0COGEHHOCTH MEXKIY OPUTMHAIIOM U IEePEeBOIOM.

KmioueBble croBa: MeTamopcho3a, JTMHTBOKOTHHUTHBHBIM, CTHIMCTHYECKHI
rpueM, 0CoOEHHOCTHU IepeBofa.

ZnnJuwop fudpwgpnipimu b ubipuywgyly 2022p. wwyphh 20-hu:
ZnnJwop hwududty E qpujunudwu 2022p. wwynhih 25-hu:
Znnjwstu punniuyly B myugpnipyuu 2022p. dwhuh 26-htu:
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